
An entertaining and informal concert by the 
Barnet Chamber Music Club 

Dum spiro, spero 
 

 Sunday 4th August 2013 
  St. Stephen’s Church 

Bells Hill, Barnet  
EN5 2UR 

8.00pm 
 

 
 

Admission is free! 
 

Programme 
 
 
Trio sonata number 3 in B flat – J. D. Zelenka 
Malcolm Messiter and Christopher Hooker oboes, John McDougall bassoon, Damian 
Brasington contra bassoon, Christopher Bevan harpsichord 
 
 
Trio sonata in G major BWV 529 – J. S. Bach (arr. Messiter) 
Edward Beckett flute, Christopher Hooker cor anglais, John McDougall bassoon 
 
 
Trio Sonata number 1 in D major –  Reinhard Keiser 
Edward Beckett flute, Malcolm Messiter oboe, Damian Brasington bassoon, Christopher Bevan 
harpsichord 
 
 

-------- Interval ------- 
 

 
Trio pour piano, hautbois et basson  - Francis Poulenc 

Malcolm Messiter oboe, John McDougall bassoon, Christopher Bevan piano 
 

Capriccio per 3 oboi – Carlo Yvon 
Christopher Hooker, Eugene Field and Clare Hoskins oboes 

 
Overture: Light Cavalry – Franz von Suppé (arr. Messiter) 

Edward Beckett flute, Malcolm Messiter and Clare Hoskins oboes, Christopher Hooker cor 
anglais, Neyire Ashworth clarinet, John McDougall bassoon, Damian Brasington contra 

bassoon, Clare Hooker ‘cello Christopher Bevan harpsichord 
 

 
 
 

The next concert will be at 8.00 P.M. on Sunday 1st September  
Please see www.messiter.com for details 

 
 



 
 
 
 
 

 
Programme Notes 

 
Jan Dismas Zelenka (1679 - 1745) was born in a small Bohemian market town where his 
father was the schoolmaster and church organist. He was educated in Prague by the Jesuits 
and had arrived in Dresden by 1712, where his skill as a contrabassist earned him a position 
with the Cappella Polacca. Zelenka’s six extraordinarily vivid and exotic sonatas for oboes, 
bassoon, and continuo (ZWV181) can be viewed as derivative of the Italian and Austrian 
“church sonatas” with their ingenious and sophisticated use of imitative and fugal writing. 
They date from around 1720, but little is known of their circumstances or purpose. The 
writing for oboes and bassoon is among the most difficult ever composed, indicating that 
the sonatas were intended for the virtuosi of the Cappella Polacca. Richter would almost 
certainly have been one of the oboists but the identity of the other oboist and the 
superhuman bassoonist are unknown. 
 
Johann Sebastian Bach (1685 – 1750) was best known in his lifetime as a brilliant performer 
on the organ. As a composer for the instrument, he wrote prolifically both in the traditional 
German free genres of preludes, fantasias and toccatas as well as in the stricter forms of 
chorale preludes and fugues. Amongst his smaller works for organ is the set of Trio Sonatas 
BWV 525 – 530, three movement sonatas written as the title states, in three distinct lines, 
treble, alto and bass, and which lend themselves to performance by combinations of wind 
instruments such as this, providing wind-players with an addition to their repertoire that is 
both technically challenging and musically satisfying. 
 
Reinhard Keiser (1674 – 1739) spent most of his career in Hamburg, where he was ain his 
day a celebrated opera composer whose posthumous reputation has been eclipsed by that 
of his contemporary and friend in Hamburg, Telemann. This charming and graceful trio 
sonata is one of the few of his works to survive to the present day. 
 
Francis Poulenc (1899 - 1963) was the best-known member of Les Six, the group of 
composers who emerged after the First World War in Paris who championed music that 
had its roots in French popular culture. The Trio written in 1926 was Poulenc’s first true 
chamber work and typical of his early output in its energy and exuberance, and its self-
conscious references to the music of Haydn and Mozart. 
 
Carlo Yvon (29 April 1798 – 23 December 1854) was an Italian oboist and composer, who 
was born in Milan, spending his whole life there as successively student, principal oboe at 
La Scala and teacher at the same Milan Conservatory where he himself had studied. In 
common with other instrumental soloists of the period, he composed principally for his 
own instrument, either for his own performances or for the benefit of his pupils. Most of his 
output that has come down to us belong in the latter category – two volumes of studies, two 
Duetti for two oboes, a sonata for cor anglais and piano and this lively Capriccio per Tre Oboe, 
in which all three players take equal turns to display their virtuosity. 
 
Franz von Suppé (April 18, 1819 – May 21, 1895) was a man with cruel parents. Born 
Francesco Ezechiele Ermenegildo Cavaliere di Suppé-Demelli in what is now Croatia but 
was at the time one of the more amusingly named areas of the Austro-Hungarian empire 
(Dalmatia), he moved to Vienna, changed name and career - law had been ‘generously’ 
chosen for him - and spent his time conducting and cranking out hugely popular light 
operettas in his position as the Austrian Offenbach. Though these have, by and large, faded 
into obscurity, his programmatic overtures live on as orchestral and brass band staples, 
used in film, advertising and cartoons. Both Popeye and Bugs Bunny had adventures based 
around Suppé’s music while tonight’s work, the Light Cavalry Overture, featured in the 1942 
Mickey Mouse epic Symphony Hour. It is, you will be relieved to hear, considerably shorter 
than that. 
 
 

 
 
 
 

 


